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Finally, he points out that the object of his 
article was to indicate a type of programme 
'calculated to educate and not merely to tickle' 
the public ear. But you must attract before you 
can educate. When Dr. Froggatt gets going with 
one-man and chronological programmes, or with a 
solid meal of symphonies, concertos, and faded 
operatic vocal extracts, he will no doubt be rapt 
into a seventh heaven, but it is a heaven into which 
the bulk of the public will not attempt to follow 
him. I, for one, will gladly remain outside. 

FESTE. 

MORE ABOUT THE CONCERT 
PROGRAMME. 

BY ARTHUR T. FROGGATT. 

It is a satisfaction to observe that 'Feste,' in 
criticising my paper on this subject which appeared 
in the Musical Times for January last, does not 
traverse my main contention, but confines himself to 
the discussion of certain details. The principal object of my paper was to urge that an ideal concert pro- 
gramme, like an ideal collection of pictures (or of any 
other works of art), would have in view the education 
of the public taste, instead of being a mere reflection 
of it. We all know that experts sometimes make 
mistakes; but, after all, experts are the best judgeQ, be the subject what it may. For one mistake made 
by the expert, the non-expert makes a hundred. 

But the details of my scheme are not unimportant, and as 'Feste' takes exception to nearly every one of 
them, I would fain make a reply. And first of all, 
with regard to his objection to the concerto. He 
begins by demurring to the inclusion of a symphony and concerto in the same programme. But even in 
these days of very much abbreviated concerts, has it 
ever occurred to anyone to compile a programme on 
other lines ? The concerto is the link between chamber 
and orchestral music, and in the hands of the great masters has been productive of some of the most 
delightful effects to be found in the whole realm of 
music. To be sure, if it had given us nothing better 
than the dreary manufactured stuff upon which the 
talents of a most accomplished violinist and fine 
orchestra were wasted at the last Philharmonic 
Concert, we might well dispense with the concerto 
altogether. But 'Feste's' proposal is so astounding that I think the mere mention of it is sufficient to 
condemn it. 

The arrangement of the items of a programme in 
chronological order is a matter of taste; and here 
'Feste' and I must agree to differ. The second 
part of the above-mentioned Philharmonic concert 
was so ordered, and to me the result was eminently 
satisfactory. We had Bach, Mozart, and Schumann; 
and I had never enjoyed the fulness and richness of 
the latter's B flat Symphony so much before : it carried 
the concert to a triumphant close. But there are 
doubtless cases in which a strictly chronological 
sequence would be ineffective, as was implied in my 
previous article. 

Then there is the question of songs with pianoforte 
accompaniment. I must still maintain that these are 
a blot upon any orchestral concert. It is, of course, 
quite true that the pianoforte aff-rds a welcome relief 
to the sounds of the orchestra ; but it should surely be 
heard in combination with them, and not absolutely alone. Worst of all (as sometimes happens) is it to hear a song accompanied in this way when the 
composer has actually provided an orchestral score. 

It is as though an engraving of a picture should be 
hung in a gallery otherwise containing only oil 
paintings. Besides, what can be more absurd than to see an 
orchestra sitting idle while a vocalist is interpolating 
some (very likely) third- or fourth-rate ballad ? I have 
this afternoon returned from such a concert. The 
orchestra had already accompanied the singer in a 
couple of masterpieces, and later in the programme 
had to give way to the pianoforte. I derived some 
amusement from watching the gentlemen of the band. 
The leader assumed an air of polite interest, maintained 
for quite a considerable period. Another prominent 
performer veiled his face with one hand, his feelings 
being apparently too painful for exposure to the 
gaze of an unsympathetic crowd. A few, I regret to 
say, as is occasionally their habit, absented themselves 
from a performance in which they had no share. At 
many concerts, while the song with pianoforte accom- 
paniment is 'on,' the whole body of orchestral players 
is 'off,' and the platform becomes the abomination of 
desolation. 

'Feste' does not share my admiration for 'one- 
composer' programmes: he thinks they tend to 
monotony. This is an argument which would prove 
too much. If a programme consist;ng of an overture, 
symphony, and concerto, with one or two songs, all 
by one composer, must necessarily become monotonous, 
what about an opera or oratorio ? Here, again, the 
analogy of the sister arts supports my view. A play 
by Shakespeare or Sheridan is not monotonous; 
neither is a collection of paintings by a great artist 
necessarily so. As regards the latter case, doubtless 
some exceptions might be named-Sydney Cooper, 
for instance ; but I know of no great orchestral writer 
of whom the same could be said. Last November we 
had a most delightful Beethoven concert, conducted 
by Mr. Hamilton Harty, the programme of which 
was, to my mind, a model of what such a concert 
should provide. It made me long for more oppor- 
tunities for hearing similar selections. 

In my previous article I made a passing reference to 
Haydn's symphonies. 'Feste'is good enough to think 
kindly of the old gentleman, who, after all, was once 
young, and sometimes manifested, as a few of us may 
be inclined to fancy, a little of the fire and enthusiasm 
appertaining to youth. I ventured to suggest that at 
least twenty of his symphonies deserved a place in 
the repertory of a national orchestra. ' Feste' demurs 
to this, and opines that a selection of a movement or 
two from these would be better. Does my critic 
believe that there is a single symphonist now living 
from whose symphonies a single movement will be 
played a hundred and ten years after his death? I 
should like to think it might be so; but I very much 
doubt it. 

But in the matter of orchestral programmes-I do 
not know whether he would apply the same principle 
to chamber music, opera, and oratorio-' Feste' is 
in favour of a somewhat sweeping extension of the 
already not unknown custom of making 'elegant 
extracts.' With regard to Haydn's symphonies, I 
would suggest that-not in respect of the finest twenty 
or so out of the total hundred and twenty-five, but 
among some of the remainder-isolated movements 
might be found worthy of being revived. 'Feste' 
goes immensely further than this, and suggests, in the 
first place that the concerto in gener d, and not merely 
in particular, should be treated in this ruthless fashion. 
Finally, taking his courage in both hands, he actually 
suggests that as we cannot afford to deny ourselves 
the pleasure of listening to the scherzi of Beethoven's 
symphonies, we should render the length of the said 
symphonies endurable by omitting the slow move- 
ments ! I confess I hardly know how to reply to this 
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proposition-assuming it not made in joke. It makes 
one rub one's eyes and wonder whether one can have 
mistaken the purport of Beethoven's symphonies 
after all. I will content myself with merely saying 
this: It would be a cruel fate to be compelled to 
decide between the surrender of the second or third 
movements in these immortal works, but if I had to 
make the choice there is none of the symphonies, 
with the possible exception of the Pastoral, in which I 
would not prefer to retain the slow movement. 

And what is the argument which 'Feste' adduces 
in support of his preference for 'elegant extracts' ? 
Merely the well-worn one of two wrongs making a 
right. He mentions those monstrous dramatic per- 
formances consisting of scenes from various plays. 
Has any object ever been suggested for them, other 
than that of crowding as many 'stars' as possible 
upon the stage in the course of one afternoon ? The 
Choral Symphony is also mentioned-that play of 
'Hamlet' with the part of Hamlet omitted. Again, 
extracts from Wagner's operas, with parts written for 
voices played by instruments ; enough to make 
Wagner turn in his grave, were it not that he was 
himself the very hero of inconsistency and insincerity. 
Allow me to recall the fact that the object of my paper 
was to indicate a type of programme calculated to 
educate, and not merely to tickle, the public taste for 
orchestral music. 

Occaiona l otes. 
Mr. Arnold Bennett's new novel, 'The Roll Call,' 

contains a description of a Promenade concert. We 
accompany the hero to Queen's Hall with interest, 
because of a little preliminary conversation : 

Mr. Prince sighed, and said: 'I was thinking 
of going up to the Promenades to-night.' George 
took fire at once. 'The Glazounov Ballet 
music ?' 'Glazounov?' repeated Mr. Prince, 
uncertainly. 'No. I rather wanted to hear 
the new Elgar.' 

What was this ' new Elgar' ? 
When they [George and Marguerite] got to 

the Hall the band was sending forth a tremendous 
volume of brilliant, exhilarating sound. A vast 
melody seemed to ride on waves of brass. .... Then came a final crash. ..... 'What was 
that piece?' she asked. 'I don't know,' he 
said..... .The music resumed. He listened, 
ready to put himself into the mood of admiration 
if it was the Glazounov item. Was it Glazounov ? 
He could not be certain. It sounded fine. 
Surely it sounded Russian. Then he had a 
glimpse of a programme held by a man standing 
near, and he peered at it. ' No. 4.-Elgar.-Sea- 
Pictures.' No. 5 was the Glazounov. 'It's only 
the Elgar,' he said, with careless condescension, 
perceiving at once, by the mere virtue of a label, 
that the music was not fine, and not Russian. 

So the 'new Elgar' turns out to be the well-known 
set of contralto songs, played (on this occasion only) 
as an orchestral Suite ! Nor could they be described 
as 'new.' This unique Promenade concert took place 
in i9oi, by which time the 'Sea-Pictures' were two 
years old. The number of novelists who can introduce 
musical references without more or less coming to 
grief is small: the fingers of one hand will more than 
serve to number them. Mr. Bennett is usually so 
precise-even meticulous-in his detail, that we 
should have expected him to be the last to disqualify himself for inclusion among the elect. 
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